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OTHOCHO MPEACTABEHUTE MATEPUAAM 3A KOHKYpPC 3a AOUEHT no 8.2
N300pa3nTeEAHM M3KYCTBA: ,MCTOpMS M TEOPUA HA  AUTUTAAHUTE
M3KYCTBA, BMAEOAPT, BUAECOMOHTOX, MHTEPAKTMBEH MbPJOOPMAHC U
MHCTOAQUMA" 30 HYXXAUTE HO KATEAPA ,,M3KyCTBO3HAHME" B HXA.
KOHKYpPCbHT € 004BEH B AbP>XXOBEH BECTHUK, 6p. 21/24.11.2015T.

B KOHKYPCQ y4QCTBAT ABOMO KAHAMAQTU:
BeHeAurH LLIypeAoB, A-pP, TAOBEH ACUCTEHT B HXA;
Kpacummp Tepsmes, A-p, XOHOPYBAH NPenoaaBaTeA B HXA 1 CY

BeHeAuH LUypeAoB, A-p, rTAGBEH acucTeHT B HXA

B HOCTOALWMA KOHKYPC BeHearH LUypeAoB NpeACTaBis CAEAHUTE
MATEPUAAM:

XAOUMAUTAUMOHEH TPYA C npuAoxeHms Nel m Ne2 1 TBOpYECKA
QBTOOMOrpPAOUS.

XAOUAUTAUMOHHUAT TPYA HA LLypeAoB OOXBALLA TBOPYECKMUTE U
TEOPETUIHUTE MY  TbPCEHUA CAEA  3ALLUTATA  HA  AOKTOPCKQA
amceptauma npes 2009 r. 3a camumdg Hero ToBA € MEPUOA HA
HOAFPOXACQHE U 3AABADOYEHO PABOTA B OOAQCTTA HA AUMMTAAHUTE
M3KYCTBA, CTbMBAMKM HA LLUMPOKA MAATOOPMA OT XYAOXECTBEHM
POPMM U U3PA3HM  CPEACTBA. MUHTEPAKTMBEH MbPJOOPMAHC,
MHTEPAKTMBHA MHCTAAQLMS, KMOEP AEKLMSA, BUAEO MHCTAAALMS, BUAEO
ApPT, TEATPAAHU MPAKTUKU, YAMHHU AKLUMK, CKYAMNTYPA, EAEKTPOHMKA U
PUCYHKQ, M3MOA3BAHE HA PA3AMYHU AUTUTOAHU TEXHOAOMMU. CBOATA
KOMMAEKCHA APTUCTMHHA  AEMHOCT  LUypeAoB AeduHUMpa  KATO
SubHumMan Theatre, 4ynato TeopeTMyHA OCHOBA MPEACTABA B YBOAHATA
CMU 4ACT.

OCHOBHO MACTO B XADUAUTALMOHHMA TPYA 30E€MAT CEAEM
QBTOPCKM  TBOPOM, KOUTO CMNOPEA HEF0 HAMW-9PKO  OYepTaBAT
TBOPYECKMTE MY TbpCEHMA - “MaALlUMHA 30 PUCYHKK', “PaHTOMAT”,
“Orthoman”, “Tabula Rasa - Wunderkabinet”, “CbbupaHe wu
m3BaxkaaHe"”, “Man Ex Machina” u “Hand Extension”.

[IonAOXeHME 1 CbABPXA APAMATYPIMYHMA TEKCT HA KMbep-
AEKUMATA/MbPAOOPMAHC/MHCTAAALUME “Man Ex Machind”, Yumro aBTop
€, M B KOWTO 3Q4B4BA CBOUTE TEOPETUYHU TbPCEHUA OT MOCAEAHUTE
rOAMHU; TTOUAOXKEHME 2 MPEACTABS AOMbAHUTEAEH BU3YOAEH MATEPUAA
KbM MNPOEKTUTE, BKAIOYEHU B XOAOUAUTALMOHHUSA TOYA.



LLIypeAOB € eAMH OT MPOBOKATUBHUTE M OKTUBHO MPUCHLCTBALLM B
CbBPEMEHHOTO KYATYPHOTO MPOCTPAHCTBO - B CTPAHATA HMU U M3BbH HES
- aptopu. 3aBbpLUMA HXA npe3 2004 r., cneunaaHocT CueHorpadoms —
MOTUCTBPCKAO CTEMEH, PEAAMIMPAA MHOTODOPOMHM CLEHOTPAJOCKM
npoekt1, npe3 2009 3aWMTAOBA AOKTOPCKA AMCEPTAUMI HA TeMda
“AKTbOPBT KATO MPEAMET, MPEAMETLT KATO AKTbOP. MOAEPHU3bM B
cueHorpadomata”. TposaBIBA AMUHUTET KbM HAYYHO-U3CAEAOBATEA-
CKATA AEWMHOCT, KOFTO PEAAM3IMPA M 3ALLUMTABA B CBOMUTE OABTOPCKM
TBOPOM, KOUTO IO MPEBPDBLLAT B CBOEOOPA3EH DEHOMEH B CbBPEMEH-
HOTO ObArAPCKO MU3KYCTBO.

M3CAeAOBATEACKUTE UHTEPECUM HA LUypeAoB ca HaAcoyeHu “‘B
NPECEYHATA TOYKA MEXKAY HOBEK M TEXHOAOTMM UM U3CAEABOHE HA
Bb3MOXXHUTE BPDBL3KM MEXAY Tax'- TeMA, KOITO TOM 30ABADOYEHO M
MOCAEAOBATEAHO M3CAEABA B TBOPYECKMTE CU PEAAMIALMM MPE3
rOAMHUTE K1 MNoAnmMcBa C umeto “SubHuman Theatre”(Teatbp Ha
He4vyoBEeLLKOTO ), MPEBPBLLUAMKM FO B CBOM 3AMA3EH 3HAK.

B MHOro ot pabotmte Cum BrpOXAQ BUAEO M BUMAEOMPOEKLMA,
MOHUTOPU,  EAEKTPOHHM  KOMIMOHEHTM, MNPOLLECOPU,  PA3AMYHMU
ANTUTAOAHU TEXHOAOTMM, CODCTBEHOTO CU TIAO, HO BMHAMM MPOBOKMPA
3PUTEAS KbM AEUCTBME, KbM UIPA, KbM MHTEPAKTMBHOCT, O HE CAMO
KbM YMO3PUTEAHO Cb3EPLIOHME. 3PUTEAIT CE MNPEBPLLLA B TFAGBHO
AENCTBALLLO AULLE B HETOBUSA MHTEPAKTMBEH MbPJOOPMAHC.

HaTtpynaHmte B TEATPOAHATA MY MNPAKTMKA  YMEHMS  3Q
MYATUANCLUMMNAMHAPEH MOAXOA B PABOTATA, CBOOOAHOTO NPEKPAYBAHE
HO TRPAHMUMTE MEXAY PA3ZAMYHUTE XXOHPOBE M BOPABEHE C PA3AMYHM
M3PA3HU CPEACTBA U  TEXHUKM, 3AABAXKUTEAHM B paAdOTATA HA
cueHorpadoa, ca HEPA3PUBHO CBbP3AHM C AHAAM3A M 30AbBADOYEHATC
pPaBOTA C TEKCT M TEATPAAMIMPAHE HO AEMCTBUTEAHOCTTA. BCMYKO TOBO
€ HEBB3MOXHO AQ CE MOCTUTHE BEe3 YMEeHME 3a paboTa B ekmmn. ToBA
KQ4eCTBO HECbMHEHO MYy [MOMAra B MPAKTMKATAO HA  QAPTUCT,
M3CAEAOBATEA U MPENOACBATEA.

LLlypeAnoB e CcboOCHOBATEA /npe3  2009r./ wmu  peAOBeH
NPENOACBATEA, TA. ACUCTEHT B MAIMMCTbLPCKA Mporpama “AUrMtaAHU
Mn3kyctBa'B HXA. [NpenoAaBa OCHOBHU 30 CMELUMAAHOCTTA AMCLMMAMHMU,
CBbP3AHM C: MCTOPUA U TEOPUL HO AUTUTAAHUTE M3KYCTBA, Braeo apr,
MHTEPAKTUBEH MbPIDOPMAHC M MHCTAAQLIMS;

[Moe ACTABEHMAT XOAOUAUTALMOHEH TPYA OTTOBAPSA HA U3MCKBAHMATA
HQ KOHKYpCca 1 Ha 3PACPB.



Kpacumup Tep3ues, A-p, XOHOPYBAH npenoaAasaTeA B HXA u CY

B HOCTOALLMA KOHKYPC Kpacummp Teps3mes NPEACTABA CAEAHUTE
MOTEPUAAMN.

PE3IOME, BKAIOYBALLO XYAOXECTBEHM TbPCEHMA U TMPOEKTH,
M3CAEAOBATEACKM NpOEKTH, MNPENOACBATEACKA AEVHOCT;

M3BPAHU CTATUU: “PoTorpadomara MeXAY KOHTUHYUTET U
MOHYMeHT", “EdoekTr HO HYAeBATA rpaBMTALMA. PEQAHQ BUPTYAQAHOCT",
“OKkabeAdBaHE + Aeperyaaums = nocrt.cou. rpaa”, “CbobLieHmne ot
KOCMOCO B ABOPA. beAexkn BbpXy KOCMMYECKMs  OOKAYK”,
“MpocaeassalL (cebe cn) Kaabp”;

BUOTPAPUNA, BUBAUNOTPAPUA 1 TPUAOXEHN UN3AAHUNA:
[TyOAUKYBAH AMCEPTALMOHEH TPYA ,,Pe-KOMMO3MUMA. ABTOP, MeAUd U
NPOOM3BEAEHME B €MOXATA HA AMIMTAOAHOTO Bb3MNPOM3BOACTBO", 2012;
Kataaor “MexaAy MUHOAOTO KOETO € HA MbT AQ CE CAY4YM U DObAELLLETO
KOeTo Beye e BUAo”, M3tok-3anaa, Codomd, 2015, Karaaor ,,Extra Work.
Krassimir Terziev. Taking the figure of extras in cinema production as @
metaphor”, Merz&Solitude, Stuttgart, 2007

Kpacumup Teps3mes e XyAOXKHMK M3CAEAOBATEA C MPOBOKATMBEH
NoYepK, MHOTOBPOMHM M39BM B BbArapma M B 4Hy>KOMHA; 30BbPLUMA
>)KMBOMUC - MAMMCTbPCKA cTeneH, B HXA npe3 1997 r.; ¢ AOKTOpPCKA
creneH no KyAtypHa aHtpornoaAormg B CY ,,CB. KAMmeHT OXpmACKM®,
3aumteHa npes 2012 r. Pecnektmpallm CA MHTEPECHT M YMEHUETO MY
30 AQHOAUTMYHO TMPOYYBAHE HA TBOPYECKMTE MNPOLECHM U HA
TEHAEHUMUTE B CbBPEMEHHOTO M3KYCTBO, TEOPETUHHOTO OCMMUCAIHE HA
TBOPYECKMS MPOLLEC, HO CAYYBOHETO, B KOMOMHALMSA - EAHOBPEMEHHO -
C MPAKTUKATA MY HO XYAOXHMK.

HeroBmar AaBTOPCKM POKYC € HACOYEH KbM BMAEOTO, KbM
ABMKELLMA Ce 00pa3, AEDPATMEHTALMITA M CUHTE3A MY B HOBM
CTRYKTYPU, KbM TEXHOAOTMATA M MEXAHM3MA HA KOHCTPYMPAHE HA
o0pa3smn B ,,MOCT-MEANMHOTO" CbCTOFHME HA KYATYPATA.

CtpemexsT  3a  O4arctBO OT  YAOOCTBOTO HA  PYTMHATA,
HOAXBbPASHETO HA >XXOHPOBUTE OIMPAHUYEHMS, Cb3HATEAHO TbPCEHATA
NPOBOKALMA B  COABCbKO HQ  MPOTUMBOPEYMS,  pPedOAEKCHATA,
npepaboTeHa M PA3rbPHATA B TEOPETUYHUTE MY M3ICAEABAHMUY, CO
KQ4YeCTBA, KOUTO LLEHS B PADOTATA MY.

Kopacummp  Teps3mes MNpernoAaBd  AUCUMNAMHMTE  “Buaeo
npoAykuma”,  “AOKYMEHTAAHM  MPAKTUKK" 7 “MNMoct-meammHa
neprnektmpa” KATO XOHOPYBAH MNPEMOAOABATEA B  MArMCTbPCKA
nporpama “AUrMTaAHM n3kyctea’ s HXA.

30 CbXOAEHME B XAOUMAMTALMOHHMSA TPYA HE € HAMNPOBEHO



HEOBXOAMMOTO PA3NPOHUYOBAHE HA TBOPYECKUTE M39BM U HAYHHUTE
NYOAMKALMM MPEAM U CAEA NMOAYHOBAHETO HA HAYYHA CTeneH. / Hanp.
ctatmara ,,EPEKT HA HYAEBATA TPABUTALUMNA o1 2009 r., BKAIOYEHO B
HAOCTOSLLMA XAOUAUTALUMOHEH TPYA, CE€ CbAbPXA B OMOAMOrpadomata
KbM AOKTOPCKATA AMcepTaums./

BKAKOYBAHETO HA MOHOTrpAdUaTa “Pe-KkoMnosmumsg. ABTOP, MEAUS
M TMPOU3BEAEHME B €noXAarad HA AMTUTAOAHOTO Bb3MPOWM3BOACTBO",
m3n0AeHa npes3 2012 r. 1 PEe3yATAT OT AOKTOPCKATA AMCEPTALMS, KbM
MATEPUAAUTE 30 XAOUMAUTALMSA € HEKOPEKTHO U CbLLLO MPOTUMBOPEUM C
YCAOBMUATA M PEAQ HA MPaBUAHMKA HO HXA/ 4A.50, aa.1, 1.3/.

B maTtepuaamte no XAbUAUTALUMOHHUA TPYA HIMO MPEACTABEHMU
AOCTATBYHO YOEAMTEAHM AQHHM 30 PEAAM3ALMM B ODAQCTTIA HA
MHTEPAKTUBHUS MbPAOOPMAHC M TOU, KATO Y€ AWM, OCTABA M3BbH GOOKYCA
HO BHUMOHME.

3AKAIOHEHME:

CAea ODCTOMHOTO MPETAEXACHE HO MATEPUAAUTE, MPEACTABEHM 30
KOHKYPCQO OT ABOMOTA KOHAMAQTH, CYUTAM, Y€ XAOUAUTALMOHHUSAT TOYA
HQ TA. OC. A-P BeHeAurH LLypeAoB € TO3U, KOUTO HAMbAHO OTITOBAPS HA
M3MCKBAHMATA HA  HACTOALLMA  KOHKYPC 30  AOLEHT. YOBeAeHo
MNOAKPENSIM HEFOBATA KAHAMAQTYPA M NPEAAQTOM MPUCBXKAAHETO HA
OKAAEMMYHAO  AABXHOCT “AoueHT” no ,Mctopua um  Teopua HA
AMTUTOAHUTE  M3KYCTBA, BMAEOAPT, BUAEOMOHTAX, MHTEPAKTMBEH
NbPJOOPMAHC M MHCTAAQUMA' HA TA. AC. A-P BeHeAnH LLypeAos.
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